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I'was in deep slumber when the rain came, The
night was dark and deep and in that darkness my
dream came true. The fragrance of rain drenched
juthi, the mad wind, the lightning in the dark
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clouds, “The solo by Monisa on ‘Sakhi Andhare
ckela ghore' depicted the lonely night where the
flute is calling her but the sky
wind is blowing and the Yamuna is overflowing,

I'he programme ended with the song ‘A j khele
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